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Anmerkung: In diesem Artikel betrachten und analysieren wir die Signalbildlexeme
in poetischer Ubersetzung unter dem Gesichtspunkt des pragmatischen Aspekts durch
vergleichende Untersuchungsmethoden am Beispiel des Gedichts ,,.Bulok“ des
herausragenden usbekischen Nationaldichters Abdulla Aripov in drei Sprachen:
Usbekisch, die Ursprungssprache, Russisch, die Ubersetzungen von N.Grebnev und
A Fainberg, und Englisch, die Ubersetzung unseres Autors. Es wurde versucht, die
Signalbildlexeme des Originalgedichts und der Ubersetzungen als Bildvorlagen durch
die pragmatische Hauptbedeutung des dichterischen Werkes auf der Grundlage des
auBBersprachlichen Prinzips zu vergleichen.
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Annotation: In this article, we consider and analyze the signal image lexemes in
poetic translation from the point of view of the pragmatic aspect by comparative
method of investigation on the example of the poem "Bulok” by the outstanding
national Uzbek poet Abdulla Aripov in three languages: Uzbek, the language of the
origin, Russian, the translations by N.Grebnev and A.Fainberg, and English, our
author’s translation. An attempt was made to compare the signal image lexemes of
the original poem and translations as the image models through the main pragmatic
meaning of the poetic work based on the extralinguistic principle.
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Historically, poetry in Central Asia, in particular in Uzbekistan, has been and
remains the dominant literary genre, since not only lyrical works were written in
poetic form, but also religious and moral instructions and chronicles. Consequently,
the figures of poetic speech and imagery in Uzbek poems are multifaceted,
picturesque, eloquent and deeply philosophical in their content. On the strength of
this fact, it is necessary to pay special attention to the pragmatic aspects of the poetry
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translation. Therefore, today it is especially important in translation studies when it
comes to such language pairs as Asian and European languages, since the national
identity of the cultures of the East and West differ significantly in ideological and
linguogenetic identification.

“Different peoples have a specific "vision" of the world, and therefore reflect the
reality around them in different ways in the language. According to this fact, reality
itself may not completely coincide for different peoples” - a Russian linguist,
O.N.Morozova [1], writes in her scientific work about the pragmatic factors of
translation. In addition, another Russian linguist-translator L.K.Latyshev [2] believes
that the translation activity of poetry is predetermined by the social norm, which
determines the choice of translation strategy. The social norm varies, changing in the
process of historical development, and reflects the requirements of society for a
translator. One more researcher in this field, T.V.Antonova [3] argues that poetry
translation is a speech activity, where language plays a key role in the translation
process, while extralinguistic factors are secondary and complement linguistic factors
in the process of translation activity.

Speaking about the Uzbek poetry of the 70-80s of the twentieth century, about
the works of Abdulla Aripov, it should be noted that his works are in tune with the
present of those years, and dedicated to the glorification of the “human-creator” and
“worker”. The Uzbek researcher in literature, U.E. Turaeva [4] properly emphasizes
the peculiarity of A.Aripov’s skill: “They (A.Aripov's poems) showed the artistic
merits of the modern Uzbek language. Giving a beautiful artistic form to every word,
every expression used by the poet in the usual and occasional meanings, as the fruits
of beautiful philosophical thinking, demonstrates how skillfully the poet uses the
richness of his native language. The poet A.Aripov sings of goodness as the eternal
basis of being in his poems. He argues that where love ends, there humanity ends”.

The poetic works of the national poet of Uzbekistan A.Aripov are far from
simplicity in their artistic structure. They combine traditional and truly innovative
beginnings in unique way, and are multi-layered in style. However, not all this
“wealth of imagery” is adequately conveyed by translators. Consider the specific
expression of the pragmatic aspects of A.Aripov's poem "Bulog" in Uzbek, the
language of the origin, and poetic translations into Russian by N.Grebnev and
A Fainberg, and our author's translation into English (see table 1):

Table 1
Original in Uzbek [5] Our translation into English [6]:
Kytnyr Oup caxapnaa ky3 ounu Oynok, | Breaking through the rocky stone,
Wyn connu mapénap capu anammo. A spring went towards the river.
YHra paxm 3TMOKuYHM ojgamiap 1y 4ok | People felt for it much sorrow
Tory Tonutap apo SKUH iy 0uuo. And they paved a short way even.
Opmammap, Termanrus, mainu Tomcud | Do not touch it, let it flow
y, Where stony hills are sited.
Maiinura, TorHu XaMm Kypcus Wynuaa. | Carving its way on a slope,
Kyitunr, ¥3 1yauHu Y31 TOTICHH Y, Let it take delight in fighting.
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3aBKJIACHH y XaM Kypalll CYHTH]IA.

Translation into Russian by
N.Grebnev [7]:

Translation into Russian by
A.Fainberg [8]:

Panneii-panneit 3ap€ro X0JI0AHBIN U YUCTBIN
[TpoOymuiics poJHUK Cpelid TOP KAMCHHUCTHIX.
Jlromu B Topel mpunum. Jlroauw a00peIMH
CTaNu.

Banynsl paznBuranu u KaMHH JIpOOHUIIH,

UYto6 cBOOOHO CTPYHIIaCh BOAA POJTHUKA,
Uto06 gopora ero okazanach Jierka.

Ax, octaBbTe ero! He numaiite nckaHuii.
ITycTh OH cam, MpoOUBasCh, BOPOUYAET KAMHH.
[TycTh OH pycCIIO IPOJIOKUT K PEKE TOITYOOH.
Jaiite, nroau, eMy HacIaauThCs OOPHOOI.

B ropax pogHuk poauicst B HEKUW roj
W nayan npoOUBaTh 10POTyY K peKam,
Ho 4genoBek He nmoxkaien 3a00T,
CourTs, 4TO pyClIO POJHUKOBBIX BOJI
CoTBOpEHO JOMKHO OBITH YETOBEKOM.
OctaBbTe 1011, IyCTh TEYET OH CaM,
Memats emy OAMOIOM HE TOAUTHCA.
[IycTh OH, Ha PafOCTh U ceOe U HaM,
Haipér nopory k pexam u Mopsim

" cam 60proOIi HEJIErKOn
HACJIaJUThCSL.

The main signal image lexemes of the original are 6yzox (spring), uyz (road,
way), ooamaap (people), mozy mownap (mountain stones), xypaws (Struggle,
fighting). Some of these image lexemes are repeated several times by the author of
original poem text, apparently in order to focus the recipient's attention on the
ideological meaning of the expressed thought, so the lexeme " aya" (way) is used 3
times, "moz" (mountin) — 2 times, " ooamaap" (people) — 2 times.

The next step, we examined whether these extralinguistic characteristics of the
original lexemes were adequately interpreted by translators and whether they were
able to convey the sociocultural aspects of the original poem in their translations.
Thus, from the point of view of the pragmatic aspect, the following information is
announced to the reader: in the image of “a spring”, we must understand “a man”,
who must determine his own life path, passing through certain life difficulties
(mountain stones), with which he must cope himself without the help of other people,
who guide him along quite different path, in order to become a "river", that is, to
achieve the goal and success in his life.

Comparing the aforesaid translations, we came to the conclusion that the
translation into English and both translations into Russian to a certain extent
correspond to the original poem text from the point of view of the pragmatic
criterion, since they convey the qualitative and quantitative lexeme-models of the
Images of the original poem, which we expressed in the following comparative table
of equivalence of lexemes (see table 2):

Table 2
Original poem Our translation N.Grebnev’s A.Fainberg’s
translation translation
Kky3 oum (1) break through (1) poaucs (1) npoOynuics (1)
(3amena obpasza)
oyoxk (1) a spring (1) ponnuk (1), poanHuk (1),

! In parentheses, we indicated the number of lexemes that were used in the text by the authors of the original text and

translations.
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pOAHMKOBBIE BOABI (1) ponHukoBas Boja (1)
iy (3) way (2) nopora (2), pycio (1) nopora (1), pycno (1)
mapémap (1) river (1) pexu (2), mops (1) peka (1)
paxm 3tMoKuH (1) felt sorrow (1) He noskanen 3a00T (1) ctanu 1oopeiMu (1)
omamiap (2) people (1) yesnoBek (2), moau (1) moau (3)
tor (1), Tory TOILIAp rocky stone (1), rops (1) ropsI (1), ropsr
Q stony hills (1), kameHucToie (1), BaTyHbI
slope (1) (1), xamuwm (2)
Maiinu (2) let it (1) nycThb (2) nycThb (2), maiire (1)
TerMaHru3, Kyiunr (2) do not touch (1) OCTaBbTE, HE MeIIaiTe OCTaBbTE, HE JINIIANTE
(&) )
V3 (2) - cam (2), cebe (1) cam (1)
torcuH (1) carve (1) Hainér (1) npobusascs (1),
pooxwurt (1)
3aBKacuH (1) take delight (1) Hacrmaautees (1), Hacrmaautees (1)
pazocts (1)
kypami (1) fighting (1) oopnoa (1) 6opnoa (1)

As we can see from the data obtained, translators allow some deviations from
the exact reproduction of the original poem in order to preserve the central role of the
main image lexeme-models in a pragmatic aspect. So, in the original text, we observe
the following interrelated textual concepts and associations, such as:

1) in the original text: 6yzox — mozgy mownap (a spring — mountain stones), in
N.Grebnev’s translation: poonux — 2opwr (a spring — mountains), in A.Fainberg’s
translation: poonux — copwvr kamenucmwie (a Spring — stony mountains), in our
interpreted text: a spring — stony hills;

2) in the original text: odamnap — paxm (people — compassion), in N.Grebnev’s
translation: uenosex — 3aboma (@ man — care), in A.Fainberg’s translation: sr00u —
oobpoma (people — kindness), in our interpreted text: people —sorrow;

3) in the original text: yz wuyaunu — xypaw (its own way — struggle), in
N.Grebnev’s translation: dopoea k pexam — ceéost 6opvoa (the road to the rivers — its
own struggle), in A.Fainberg’s translation: pycio — 6opvba (riverbed — struggle), in
our interpreted text: way — fighting.

Based on the data obtained, we can conclude that from the point of view of
pragmatic correspondence, the translators adequately identified the signal figurative
models of lexemes in their translations into Russian and English, through which the
author of the original text wanted to convey the basic worldly wisdom to the readers.
A.Aripov gives his exhortation to the recipients through poetic lines that each person
must go through his own “stony path” in order to experience later the pleasure and
delight from the “hard struggle”. This statement is clearly expressed in the third
model of image lexemes: "its own way — struggle" (¥3 iynuau — Kypari).

Thus, the translator of Uzbek poetry needs to understand and to feel the
figurative image world of the poet, the principles of his thinking, the system of his
details, epithets and metaphors. In fact, the translating problems of Uzbek poetry is to
preserve the best in the great tradition and at the same time to see and to convey new
vocabulary by means of the target language by introducing a new series of words-
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concepts and figurative lexemes into aruz and other traditional forms of versification
from the point of view of the pragmatic aspect in poetry translation.
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