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Zusammenfassung: In den letzten Jahren werden in der lexikographischen Forschung im Zusammenhang mit
der Erstellung von Bildungs- und Ubersetzungsworterbiichern korpusbasierte wissenschaftliche Betrachtungen in
verschiedenen Bereichen der Linguistik, Computerlinguistik und Verarbeitung natiirlicher Sprache als Gegenstand der
Korpusforschung betrachtet. Da die Theorie der korpusbasierten Ubersetzung ein relativ neues Gebiet in unserem Land
ist, besteht eine der dringenden Aufgaben darin, die Arbeit an der Erstellung eines parallelen Korpus weiter zu
beschleunigen. Auch die Rolle der Computerlinguistik spielt in diesem Zusammenhang eine wichtige Rolle. Im Bereich
der integrierten Wissenschaften basiert es auf der geleisteten Arbeit und den gewonnenen Erfahrungen bei der
Umsetzung praktischer Aufgaben mit Bezug zum Korpus.
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Ubersetzungseigenheiten des Gleichnisses
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Abstract: In recent years, in lexicographic research related to the creation of educational and translation
dictionaries, corpus-based scientific views in various areas of linguistics, computer linguistics and natural language
processing are considered as objects of corpus research. As the theory of corpus-based translation is a relatively new
field in our country, one of the urgent tasks is to further accelerate the work on the creation of a parallel corpus. The
role of computer linguistics is also important in this regard. In the field of integrated sciences, it is based on the work
done and the experience gained in the implementation of practical tasks related to the corpus.
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INTRODUCTION

Computer linguistics creates tools (i.e. programs) for KL. In this sense, they complement each other. For
example, KL needs tools to automatically mark words in the corpus. If there is 100 million words of text, the process of
tagging each word cannot be done completely manually, so special software is required. It is this software provided by
computer linguistics, but this does not give rise to the notion that KL is a part of it.

Although corpus linguistics and text linguistics are recognized as closely related disciplines, the fact that their
functions are different helps to distinguish the two disciplines. In corpus linguistics, the type of information derived
from a text is given orally or in writing.

The connection of KL with linguistic levels is the basis for establishing close links between phonetics,
lexicology, grammar and stylistics. Methods of corpus linguistics are classified into the following groups: 1)
philological methods,

2) theoretical and linguistic methods,

3) mathematical (statistical) methods,

4) methods of information technology.

The first group includes methods related to genres, authorship of texts, proportions of texts in a particular
genre, and the like. The second group includes methods related to general and specific linguistic problems of text
selection and presentation of linguistic information in the corpus. The third group consists of mathematical statistical
methods related to the model quantitative aspects that ensure its participation. The fourth group includes computer
methods, which provide the computer display and processing of corpus data. Depending on the understanding of corpus
linguistics as an emerging field of knowledge, the initial attitudes, views on styles, and their place in this discipline
differ significantly.

MAIN PART

Criteria for creating a corpus-based dictionary have made a significant shift in lexicographic research. In
particular, the corpus-based approach to the issue of electronic dictionary is widely recognized by the scientific
community. In this regard, A.N. Baranov describes the stages of creating an electronic dictionary as follows.

1) formation of corpus texts and parallel creation of vocabulary;

2) automatic forming of the body of samples;

3) writing articles;

4) inclusion of articles in the database;

5) check articles in the database;

6) check the texts in the database;

7) get the results of the texts in the dictionary and form a model;

8) publication of the dictionary.
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Today, terms such as taxonomy, thesaurus, ontology are widely used. Taxonomy is a special dictionary, a
hierarchical complex based on semantic relations, such as ancestral-generation (parent-child), whole-part, structured in
a branch (family tree). Tuzaurus, on the other hand, is a type of managed dictionary that includes internal relationships
in words larger than taxonomy. It reflects both hierarchical and equivalent relationships.

Creating a dictionary of simile is a special type of compiling philological dictionaries, in which several
dictionaries have been created around the world. In particular, V. Ogoltsev summarized the synonymous-antonymic
features of stable simile in the Russian language and brought them into the form of a dictionary; a brief thematic
dictionary of simile in Russian L.Lebedova, V. Mokienko, a dictionary of fixed similein French by A.G. Nazaryan, in
Ukrainian by I. Gurin, an English-German dictionary of simileby A. Dolgova.

The use of similein the Uzbek language is reflected in the speech in the "Explanatory Dictionary of Uzbek
simile” authored by N. Mahmudov and D. Khudoiberganova. The scope of work on the study of simile in English is
relatively wide. In particular, E. Sommer’s “Similes dictionary” divided words into groups based on samples taken from
works of art according to the semantic fields of the words and contained 2,000 lexical units.

In the field of translation, there is a great need for electronic dictionaries that contain artistic images. Such
dictionaries are important for the creation of bilingual and multilingual dictionaries, which embody the various
subtleties of the word, with several advantages for translators, writers, poets, and language users. An example of this
type of dictionary is the Linguopoetic Dictionary, which combines the image of a human figure in electronic format.
This electronic dictionary consists of 7 chapters and is divided into sections such as human character, human image,
human body shapes, national emblems. However, the simile in this poetic dictionary also cover some aspects. That is, in
the section on the image of the human face:

1) imitation of animals

2) simile of fruits and vegetables

3) simulation of an object-event

4) simile to an object

English subtitles of several simile are given in subsections such as.

In the 1970s, discussions in the field of translation studies about what an ideal translation should look like rose
to the forefront, with particular emphasis on the importance of empirical evidence in the translation process. In this
regard, the practical aspects of the use of the corpus in comparative linguistics and translation studies began to be
analyzed in depth. In this regard, the creation of the first Anglo-Norwegian Parallel Corpus (ENPC) is noteworthy. The
corpus was named COMPARA, a bilingual parallel corpus of English and Portuguese at the University of Oslo, led by
Stig Johnson. A single-language comparative corpus has also been created, called the Translational English Corpus
(TEC). The building was designed by Mona Baker at the University of Manchester. The corps created by researchers
led by Anna Mauranen at the Savonlinna School of Translation is significant for its comprehensiveness. The corpus
they created included 3 types of functional capabilities such as descriptive, explanatory and explanatory.

In literature, simile are studied as the art of poetry as a metaphor. Y. Ishakov separately analyzed
the components, structure, internal and external features of the simile. The scientist is one of the most active among the
spiritual arts in simile, the essence of which is the scientific evidence that two or more things, events or properties
expressed in words have some similarity, commonality (quality, character or function) between them. The purpose of
the author's simile is also to illustrate and reveal more deeply the object or phenomenon that is the object of the image,
or any of their properties.

Ishakov emphasizes four elements of simile:

1) mushabbah (something similar);

2) mushabbahun-bih (something similar);

3) custom tashih (means of simulation);

4) vajhi tashbih (sign of the reason for the simile).

M. Mukarramov explains that simile consist of 3 basic bases and gives his opinion with the following example:
Karima blushed like a pomegranate - in the simile 3 bases are taken into account: thing, a sign of similarity of events -
redness - a sign of resemblance. An image that resembles the object of simulation is its main condition. If one of these
is not used, the simile relationship is not expressed. If we omit one of the words Karima and Pomegranate in the
example, the simile is not expressed at all. In doing so, Karima and Pomegranate are compared to each other by a sign
of redness. From the outside, there is no resemblance between a man and a pomegranate. But the redness of the
pomegranate is figuratively compared to the redness of a man.

Analysis of the simile showed that they can vary depending on the author’s communicative purpose and
subjective modality, as well as under the influence of categories focused on transparency and expressiveness. As a
result, we divided the analysis into the seven types of structures listed below.[2, 66]

Analysis of the simile showed that they can vary depending on the author’s communicative purpose and
subjective modality, as well as under the influence of categories focused on transparency and expressiveness. As a
result, seven types of simile can be distinguished.

A.Sh. Sabirov describes lexical-semantic groups as follows: “Vocabulary is internally divisible. The lexicon of
the Uzbek language consists of hundreds of semantic fields. Fields will consist of lexical-semantic groups, and groups,
in turn, will consist of elements that are part of them. This property of the lexical layer is also called its discreteness. For
example, the semantic field of time includes the micro fields of century, year, and season. ” [36, 21]
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In the research process, the simile were divided into semantic fields according to different lexical-semantic
semantic relationships. Parallel segment units of simile as a lingua poetic means of literary text were divided into 55
types as alternative translation units. According to the semantic properties of the classified simile were grouped into 4
macro fields: 1) state; 2) appearance; 3) materiality; 4) movement-state.

Based on the analysis of concordance with black words on the basis of texts in the parallel corpus, the range of
lexical-semantic fields in English and Uzbek languages was studied. The study concluded that the parallel texts of
works of art (in English-Uzbek) cover the above 15 types of semantic space, black standard simile of color (object:
white, black, red) and are divided into 11 types of different semas:

Kopa Black
Ne V36ek THaMaru V36ek THnuaaru 6amumii WHrnu3 Tunuaard WHrmu3 TuiaMaara
YXUIATHITHAHT TATOH acapJap/aH HaMyHa YXIIATHITHAHT Oanuuii acapnapian
cy3u 9TAJIOH CY31 HaMyHa

1 Kaxannam HapBon ypamunuHr Oup Hell (;xaxanHam) Black as hell
TOMOHHU Jlcaxannamoatl (W. Shekspeare)
KON-KOpOHeU MACTIHK
KabpHra TYLIAPUIIIH.
(K. A6gynnaxonoB. Tapku
IyHE)

2 Kapra Banku xkopa xapza matupek | Crow (kapra) Black as a crow —
udocaex (A.HaBowuii (Petronius)
“xafipat ym abpop”)

3 Hes Xapcopu Kapo Oymytka | devil’s heart | Black as devil’s heart.
KyHOynr,  Ainab  xopa | (IaTOHHHHT (A. Dorfman)
Odegdex  rypyHOym. (A. | roparu)
Hagouit “Jlaitnn Ba
MasxHyH”)

4 Tyn 2amu I'ynGonr st™ac & 2am mynu | depressive’s Black as a manic
yuca mabMu aHBOP thoughts depressive’s thoughts
(A. HaBomit “Jlaiinu Ba (E. Sommer)
MasxHyH”)

5 Kopa mywyx ymmox Iynnaii Baktnapma Hypwu: | black cats (kopa Black as a stack of
— OpanapuHrusian  Kopa | MyIIyK) black cats in the dark.
Mywyk YTauMu?— Aepau (H.W. Thompson)

kymu6. (Murod Mansur
«Judolik Diyori 1-kitob»

1998")

6 xabawdail Kopa U-, yabawoaii kopa anys | Black Black as black (W.B.
MaiMyH Gamrapa- Yeats)
ky! (Mypon Mascyp

“Kynonuxk  nuépu” 1-
kutob 1998")

7 myb6cus 3ynmar Hadaxkar maxap | bottomless (ty6cus) | (Eyes) black as
Kyuanapw, Oanku bottomless water. (E.P.
HYKapUIAPHU - Taylor)

XOHAQJIOHJIApPHU XaM 4yJFad
OJITaH. Xymau OyTyH
OonUIM Iaxap YHPOKCHU3
KOJIMO, myOcu3 KOpOHUNUK
Tybura  abamuii  9IYKUO
kerran kabu (Y.Xammam
“Cabo Ba Camannap”);

bommra Tom érmica-na,
XaTTo 601t Ounan
KaMmOaraJTHUHT ypTacuaa
mybcu3z  Jlcapauxk  Talao

Oynca-na! (Y. Xamumam
“MyBo3aHat”)

8 xasicp mynu Ku 3¢ xaocp mynuna axtapu | Despair Black as despair.
niK, Paxmanna HEYyKKH | (YMHUIICH3IIHUK) (J. Phillips)
raBxapu (A.HaBowuii
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“Jlaiinu Ba MaxkuyH”)

9 XUDICDOH KOPA UWLOMU Iybna vexkud yn ¥t | Dusk (mom) Black as dusk.
XUDICDOH KOpA WOMU 30Dy (W. Styron)
Max3yH (A.HaBouii “Jlaiimm
Ba MakayH”)

10 Kopa Kauey Esronna  mmgomum K3 | SOMMow (kaitry) Black as sorrow.
KapocH, (S.P. Sidney)
Esron Kopa Kauey
MO>KapOCH. (A.Hagowuit

“Jlatinu Ba MaxkHyH”)

11 Kymup Orammapact xuHIy | coal (kymup) (Their visages) blacker
KymMupoex Kopauu® KeTraH than coal. (The Holy
acana, y €KyT TaxT YCTHIAH Bible)
xoH...(A.HaBomit “Xaiipat
yi abpop”)

Table 1. Similarities in the Uzbek-English language expressed by the black standard.

From the table above, we can conclude that “orcaxannam” in Uzbek represents suffering and darkness in
English through the standards of “hell”. That is, the color black in both languages means hell, suffering.

In the English xopa mywyx ymmox, cat also serves as a cat reference word in English. In Uzbek, “my6cuzmux”
means "bottomless” in English, and in both languages it means "blackness".

Both languages are used in fiction as a symbol of xyuup — coal. For example, in Uzbek:

OrTammapact XuHAY KVMupoex Kopauub KeTraH 3ca-na, y EKyT TaxT ycTuaaH xkoil... (A.Haowii, “Xaiipat yi
abpop”)

If the blackening of the Hindu is like coal, we can see that there is a similar analogy in English. That is:

Their visages blacker than coal. (The Holy Bible)

In the Bible, the holy book of Christians, the analogy of "Their faces are blacker than coal” is that the
blackness of the face is expressed through coal. We express the depiction of simile using the same emblems by the fact
that both peoples use coal and that coal is only black in nature as a mineral.

Despite the fact that the Uzbek and British peoples are historically ethnically and geographically far apart,
many similarities have exactly the same meaning. Below we look at a humber of similar aspects. In both nations, the
redness of the human face is represented by different standards in both the British and the Uzbeks.

Redness of the face in Uzbek “awmop”, “nasracu”, “nona”, “oama”, Mow (Oon) ecan (romean) xyposoati
(Obese faces red and tight. In a negative sense), Illoazom (a change in the color of a person as a result of being severely
embarrassed, ashamed, embarrassed), “xuzzanoox” in English, if expressed by such standards as “Pomegranate”
(anop), “Freshly washed china” (T03a IOBWITaH XWTOM 4YMHHHCH), “Strawberry” (KynymnHait), “Apple” (omma),
“Overripe fruit” (mumub KeTraH MeBa — candouil MavHOAa), “Radish” (peducka), “steak” (4yFoa NMUIMIMPUITaH TYIIT),
“rooster’s comb” (Xypo3HHMHT TOXH), “Rose” (arupryn), “Robin’s breast” (PoOMH KyIIMHHHT KYKpakK KUCMHIArd
KH3WI koiin) represented by symbols such as.

The following similes are represented by the same standard words in Uzbek and English.

JKanomuanun Xopasmuoxmu? — r3napu anopoai Kusapu6 kemou. (3.Camanzap. Cynron XKanomuius.)

Nururuaausr KYJIHJard Koca Tymuo Kerail nenu. V3u nasnazudaii km3apud ketnu. (C.Axman. KypukxoHna)

Jlona kabu 103uM Ku3mi, nanM ram (X.OnumxoH. MykaHHa)

Kamnup HuMa KunranvHM y3u XaMm nalikamai, Te3 0opn0 €nutM Ky3iaapuHU KU3HHHT 0aMaoail Ku3ui F03Ura
6ocau. (A.Myxrtop. Ona-cuHTHIIIap)

Xa, Xxymnapiap, XaMuIla 0oH e2ar xypo3zoai Ku3apu6d ropacanmnap. (Oidek. Yy iyim)

WkKkn 103U KU3FAIJOKACK KHUI-Ku3apub kerraH ONHOSKHWUHT ceBMHUM wuura curMaign. (A.Kygaumos.
XoBiHIara Mai0oH4Ya)

WHrmm3 Tunmaa XxaMm KYTruHa 3TajloHIap opKainu udoananam.

“Strawberry”

Face ... like a strawberry. (Mary Hedin)

Many of the simile are similar to each other in terms of both meaning and form and the stylistic function they
perform. Sometimes the components of the analogy and their figurative bases also coincide. At first glance, the
similarities between the two languages seem to have been mastered by the kalka, but the frequent use of the same simile
by peoples far apart seems to prove our point.
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These simile are identical in meaning, form, and stylistics. However, these simile do not lead to the conclusion
that the translation into Uzbek was done by the kalka method of translation. This is because almost all of the works
translated from English into Uzbek prove that our language was translated into Russian.

From the above analysis, we can conclude that in the Uzbek and English languages, the exact similarities in
terms of meaning, form and stylistic features have emerged independently in both languages. Both peoples were able to
find vivid images of life by deeply observing events.

The simile arise mainly through vital observations in public speech, in dialogues, and through the works of a
writer or poet. The similarity of the simile in English and Uzbek is commendable, as both peoples have an independent
and deep understanding of life, and find similarities through symbols appropriate to life observations.

The tastes of the peoples, the sympathy or antipathy towards the many things and events in them, often
coincide. Humanity, hospitality, generosity, generosity, cooperation, generosity, humility, prudence, prudence,
prudence, prudence, prudence, prudence, prudence, prudence, prudence, prudence, prudence, pity, greed, pity, pity
There is no nation that does not sing and glorify patriotism and patriotism, and so many other noble qualities.[27, 194]

The fact that some simile in two languages are the same does not always mean that these peoples use the same
simile. The simile arise through the environment, the location of the countries, the customs and traditions.

In the practice of translation, there are four different ways of translating phraseologies from one language to
another, and these ways are also reflected in the scientific literature:

1. Translation by equivalents;

2. Translation using alternative options;

3. Translation by Kalka;

4. Visual translation.[27, 206]

We may find that there are several simile in which the simile are translated in an equivalent way in translation.
For example, mature translators 1.M. Tukhtasinov and O.M. We analyze the following analogy in Oybek's novel
"Navoi", translated directly from Uzbek into English by Muminov:

“Xycaita baiikapo boru JKaxoH OpOHMHT calkuH HynmapuiaH KeTa TypuO, unaxkoai maiuH, 10MKa KOFO3HH
éitmn.” [23, 229]

In this sentence, the author compares the thinness of the paper to the thinness of silk by making it look like
silk. Translators I.M. Tukhtasinov and O.M. The Muminovs translated this analogy into English as follows:

“— Going out into the garden, Hussein Bayqara turned soft, smooth as silk, paper.” [23, 156]

The Uzbek word for silk is expressed by a combination of smooth as silk. We will examine the meanings of the
use of the silk and silk standards in Uzbek and English in order to test how accurate or inaccurate this translation of the
analogy is. In the Uzbek dictionary of simile we can observe the use of the silk standard in 3 different senses:

1. Maiiun, romwox, mynotium, EKUMIU; MAUUH MOBGIAHMOK.

VHUHT ... GOATHHA MIAKIEK Maliul Moe1anean 06031 SHIA TeMup ek skapanrna6 unkapaum (Y. Xommmos. Hyp Gopku,
cost 60p).

2. Mauun, mynotuum; matiun 6yamox, myrotumiawmox. XKyma xaMm Xymmyomana, IOMIIOKTaOnaT, HO3UKTa0HaT oJjaM
XaKuia.

HUnaxnaitun myzouumnapan, AéanapHu acpaHr, spkaknap! (C. TyiuneBa. CanamruHa).

3. Dwuamox. KOMIIIOK, HTHIT XapakaT KHIMOK; aéliapra X0oc XapakaT KHIIMOK,.

OnTuHCON TyMaHHAArd X3y KaWIOK jKaMoa XYy>KaIWTHIa KeIHMH yiWra KApHIIHAA O€KIaph Tarura “Hmakga swuiud
IOpCUH” JeraH MabHOAA HWIIAK MaToAaH MosHno3 Tammammnap (JI. Xynodkynosa. Cypxonmapé Tyl mMapocum
KYUIUKIapH).

In the Uzbek language, the silk standard is used for paper, book, voice, finger, hair, air, woman, language, etc. in the
sense of softness, gentleness. In English, we can see that smooth as silk is used in the English electronic dictionary in
the following senses.

1. If something is as smooth as silk, it is very smooth. The cream left my skin as smooth as silk.

2. If someone is smooth as silk, they are polite and confident, often in a way that is not sincere.

It might make it easier if | talked to him on my own. He’s smooth as silk.

3. Slippery; easily negotiated.

“Everything goes as smooth as silk.” (O. Henry. The Dream)

From the above descriptions and examples, we can conclude that in both languages, the silky smoothness -
smooth as silk - is a benchmark for softness and gentleness. This shows that the translators achieved the adequacy of the
translation by finding the equivalent of this analogy and translated the analogy into English in the original way. This
analogy, which has the same stylistic feature in both languages, is the equivalent that differs in word order and number
of words. Sometimes a translator may allow spelling without paying attention to such a translation problem, using word
order in the same way as in the original language.

There is also a type of equivalence in which the word order of the simile performs the same function in terms
of stylistic meaning, even if one or two components differ. For example, translators I.M. Tukhtasinov, U.R. Yuldashev,
A.A. The following analogy in O. Yakubov's “Starry Nights of Babur” translated into English by Hamidovs can be
cited as an example:

Like a lion and as a fox, he would be able to escape the traps and catch the enemy by surprise. It was the center
of their hopes.
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[[TaltGoHUIXOHT #éynbapcoal Nannui TaluUTaHANTHY ad3ait KypraH Ba OCKJIapHH XaM IIyHTa KYHIUpraH d/14.

We interpret this analogical translation as a translation in which adequacy is achieved through the equivalent.
Because in Uzbek the symbol of strength is a tiger, in English it is a lion.

The next way in translating simile is to translate through alternative options. Alternative options are used when
there is no equivalent of simulation in the process of translating simile from one language to another. The translator
should also be careful when translating alternatives, because an analogy that appears to be an alternative may be a fake
alternative.

In English, the breastplate of the Robin bird, which glows red, means danger. The English analogy of “Red as a
robin's breast” is used in fiction. Legend has it that in folklore specimens, the red chest of a Robin bird or the red glow
of its chest is a sign of danger. According to American tradition, the Robin bird is associated with storms. This bird also
means a harbinger of death. A robin landing on a window signifies the death of a loved one.

Red as a robin’s breast. (Anon)

In Uzbek, the message of death is represented by the symbol “Azroil”. For example,

Kypunummm xyp-mypra €kmaca, cusra €KMaciIuTH aHUK, — Aeau SxmmboeB Kymanb. — Cu3 Muconu Aspouicus,
XOHHUM, YOIITOX/IA HCOHUMHU oneanu keaacuz. (M. Ayct, Jlomazop)

The difference between such simile certainly presents a number of difficulties for the translator. In Uzbek, the
redness of the breast of a robin bird makes no sense. The message of death is conveyed only through azroil. In the
process of translation, the interpreter, of course, has to choose the symbol azroil instead of Red as a robin’s breast.

CONCLUSION

One of the most difficult aspects for translators of translating simile from English into Uzbek and vice versa is
that many simile are inextricably linked to the customs, traditions, laws, national cultural characteristics, religious and
political views of a people. some of the simile are understandable to representatives of other peoples, and some are
understandable in form, but it is natural that the stylistic meanings of these simile should be completely
incomprehensible to a second people.

To properly address such problems in translation, the translator needs to be well versed in bilingual culture,
similarities and differences between cultures, individual-author simile, and stable simile.

“Tan struts up and down in the streets as if he has blue blood. Surprisingly his father is just a palace guard.”

Wamn, xyoou ok cyaknapoek, Kyaanapaa IOKOpHUTa Ba mactra Kapad ropapau. AxxabJaHapiIUCH ITyHAAKH, YHHHT
0TacH IyHYaKU Capoil KypuKYUCH. (A.AXMeI0Ba TapKUMACH)

Nurmms tanuaa as if blue blood yxmarumuauar y36€x THIUIATH BApUAHTH XYOOu 0K cysakiapoex 6yiuo, Oy
epa xe4 KaH/ail KOH paHTHHUHT KYK OYJIHMIIN XaKuaa ran KeTMaraH.

The vocabulary of each nation is enriched not only by its internal possibilities, but also by the acquisition of
words, phrases, expressions, stylistic tropes from other languages. In the process of translation, the assimilation of such
units from a language is called translation by the method of calculus. In the translation of simile, we also observe a
number of examples using the kalka method. The Kalka method is to translate the parables literally without any spiritual
change.

In Jack London's "Love for Life" story, we focus on the translation of the following simile.

“The seaman smiled and gave him a piece of bread. He grasped it, and looked at it as a greedy man looks at
gold.”

This similar example was translated into Uzbek by F.Abdullaev as follows: “Marpoc kyau6, yHra cyxapu
Oepapau. Y OUKY3JIMK OWIIaH CyXapUHH OJIap Ba Xy00u OJIMUH2A KY3U MYW2aH Xacucoex, HOHHU KYJITHFUTa ypapan.”

Due to its vitality, this analogy is in line with the Uzbek language in terms of meaning and stylistics. The
analogy in both languages describes the protagonist as a greedy rich man who has never seen gold before.

The latter way of translation is used when it is not possible to use equivalent, alternative translation and kalka
methods of pictorial translation.

In Chingiz Dickens's Oliver Twist, the following analogy is beautifully expressed in Uzbek by the translator E. Mirabid,
using a figurative translation:

“The result was, that, after a few struggles, Oliver breathed, sneezed, and proceeded to advertise to the inmates
of the workhouse the fact of a new burden having been imposed the parish, by setting up as loud a cry as could
reasonably have been expected from a male infant who had not been possessed of that very useful, a voice, for a much
longer space of time than three minutes and quarter.”

“IlmpoBapania, KUCKaruHa OJHWIIyBAaH cyHT, OnmBep Hadac OJaWM, KHYKUPAM Ba MEXHAT YiH
HMCTUKOMATUMJIApUHU KaBM 3MMMAcCHUTa IOKJIaHAETraH SHTH TalIBHIIApJaH OroX 3THO, dakat yrun OosanapaaHTHHA
KyTca Oynaauras, Oop-MyFy y4-y 4opak JaKWKAarmHa MyKaJaM y3ura aTo KWIMHTaH FOATIAa (GOUTAN SXCOH K)JI0KHU
mewizyoeK YuHKUPUK 06803112 Ourviuiad inrnai 6onuiaay.”

In the example above, the resemblance of as loud a cry as with an ear-piercing squeaky sound-like phrase
caused an increase in meaning as well as an increase in sensitivity.

Lexical semantics plays an important role in semantic analysis, which allows machine translations to
understand the relationships between lexical elements (words, phrases, etc.).
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